The reception of Brazilian architectural modernism in Colombia has been dismissed and underestimated by national historiography. This article aims to provide a first overview of the rich system of transnational relations between Colombia and Brazil. Moving from the first acknowledgments of Brazilian architectural production in Colombia -in which triangulations with the USA played an important role, not least after the Brazil Builds exhibition catalogue reached an international audience -this article displays a varied system of transference routes that made the Brazilian-Cariocan modernism one of the main references for Colombian architects during the 1950s. This text examines recognised seminal events and lesser-known facts, highlighting the existence of a wide system of connections. It analyses the reception of the work of Niemeyer and other architects in Colombian magazines and underlines the movements of Colombian architects toward Brazil. It finally recollects a varied group of projects from the 1950s that evidence the diffusion of Brazilian-Cariocan repertories in Colombia among professionals and students. The article highlights how the reception of Brazilian modernism in
Introduction
The international reception of Brazilian architectural modernism has attracted a growing interest from scholars, originating a conspicuous number of studies in recent years, mostly focused on the role that national and international architectural journals played in its diffusion in local contexts. Such an investigation is still missing for the case of Colombia, where architects began to insistently look at Brazil from the early 1950s.
Even Colombian architectural historiography has overlooked this phenomenon, downgrading it to a limited 'formal influence', or a widespread but temporary 1 'fashion'. This phenomenon has never been investigated in terms of its patterns of 2 transference, diffusion, and assimilation, nor its impact on architectural practice measured.
This article aims at providing a first overview on the relationship between the two countries in the architectural field, highlighting not only the function of magazines in spreading ideals and images from Brazil, but also the fundamental role played by Colombian architects educated in that country. In addition, it provides a first outlook on the consequences of this process of assimilation in architectural practice, displaying the particular paths underlying certain projects and the widespread diffusion of these imaginaries among professionals and students. This acknowledgment poses further questions about what should be defined as Brazilian modernism. As will be discussed, a certain formal repertoire, far from being exclusively Brazilian, was primarily presented in the 1940s and 50s as 'Brazilian' by a series of influential authors, and it was consequently read as such by Colombian architects. This happened in a context in which international modernism was struggling to renew its image, as evidenced, for instance, by Sigfried Giedion's attempt to frame Finland and Brazil as the new epicentres of modernism. 3 Several studies support the establishment of a solid comparative framework to understand the reception of Brazilian modernism in other Latin American countries and read these encounters as results of both local and international processes. These 4 episodes represent particular 'moments of intra-regional dialogue' that help in the 5 construction of a more connected history of architecture in Colombia and Latin America. This history emphasises the role of transnational networks like the Centro Interamericano de Vivienda y Planeamiento (CINVA) and the Pan-American
Congresses of Architects, and shows the importance of architects' academic and professional mobility as well as of the circulation of magazines.
Finally, this article promotes a revision of intra-Colombian relations in terms of transference paths. Through the Brazilian case, it suggests how the circulation of international models often bypassed Bogotá. Cases in Medellín, Cali, and Barranquilla prove that the interest in Brazilian architecture was dispersed throughout the whole country through multiple and autonomous routes, challenging the centre-periphery paradigm generally proposed by Colombian historiography. 6 As developments appear varied, intertwined, and overlapping, proceeding chronologically or by authorship would result in a flattened narrative that would not show the true complexity of a process of cultural assimilation that has many protagonists and routes. For these reasons, the present article avoids the construction of a simple chronological narrative by displaying a system of interconnected layers. In addition, the project showed a clear concern for natural shading and ventilation, Sierra in the design of the Postobón Factory in Medellín, whose patio displayed a landscape composition à la Burle Marx, with an abstract design of the green and a mosaic on the wall [Fig. 8 ]. This approach to landscape in the Antioquian capital in the 1950s was common, as can be seen in the gardens outside Enrique Olaya Herrera airport designed by Zapata, or in the sinuous canopy -clearly inspired by Niemeyer -designed for the Club Unión by an unknown architect [ Fig. 9 ]. Even students from Medellín's Pontifical Bolivarian University noted in a thesis that this widespread language was immediately associated with Brazil:
Early reception: Brazil Builds and the first contacts
The evident revolution in [architectural] magazines is bringing us a new form of academicism, more nefarious than that of cornices and volutes. The Niemeyer's. 67 In this respect, the following section can be read as an initial inventory of projects designed in Colombia during a decade marked by a growing interest in Brazil.
This inventory includes a few well-known cases already recognised by established
Colombian historiography, but expands to other lesser-known projects, in order to discuss this narrative and its restrictive appraisal.
As already mentioned, the Banco de la República headquarters in Barranquilla, In addition to these major projects, other buildings featuring various systems of 
Conclusions: a different canon and a forgotten history
The system of relations linking Colombia to Brazil is a remarkable case from many points of view. First, because by displaying a broad and varied network of architects' travels and content circulating throughout the Americas, it helps to challenge the view of the continent as composed of non-communicating countries. In this sense, the metaphor of the archipelago as proposed by Luis E. Carranza and Fernando Luiz Lara 79 seems fitting. Nonetheless, the projects and influences discussed above show how certain Latin American countries were linked by particular routes of transfer and dialogue for much longer than just the most recent decades.
Second, the networks of relations between Colombia and Brazil allow us not only to highlight the relevance that personal experiences had in transferring and disseminating ideas and imaginaries between countries, but also to emphasise the function that magazines and books had. It is quite clear that Brazil Builds and Proa played different roles. Brazil Builds appears as a key impulse for a first and welldefined dissemination of Brazilian modernism that encountered receptive ears throughout the whole Colombian territory, where architects were trying to adapt modernism to the local environment. In this sense, Bogotá was far from providing any possible paradigm to hot tropical cities like Cali or Barranquilla, and Brazil Builds was a product that did not require any intermediation from Bogotá. On the other hand, national magazines such as Proa and Revista A provided a detailed coverage of Brazil for a decade, thanks to a rich network involving other international periodicals and a generation of young architects with a solid personal acquaintance of Brazil and its architects.
Finally, the analysis of this case proves how the interest in Brazilian modernism should not be reduced to a simple infatuation for a language and its repertoire. On the contrary, the process of its reception and assimilation was a phenomenon that involved many professionals for more than a decade and marked a whole generation of architects.
The impact in terms of formal repertoire was deep, favoured by an understanding of Brazil as a country with similar climatic conditions (at least to major Colombian cities excluding Bogotá) and a construction industry heavily relyiant on concrete rather than steel. Nowadays, this process can be read as both the product of particluar transference routes, and a reflection of the general process of 'tropicalisation' of modern architecture Públicas, Colombia, 1905 -1960 (Bogotá: Universidad Nacional de Colombia, 1991 . Gabriel Serrano Camargo (1909 -1982 was an influential Colombian engineer and architect, 
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